■ Y ahora le toca a usted 

He aquí que ha ¡legado el final del curso. Con esta Unidad concluye ¡a serie de 
lecciones de inglés y ya es tiempo de ponerse a prueba: si ha seguido el curso con 
dedicación y constancia, su conocimiento deí inglés será sin duda mds que 
adecuado para afrontar con desenvoltura cualquier situación en un país anglófono , 
Ha tenido la oportunidad de adquirir un rico vocabulario y ciertamente estará en 
condiciones de usarlo de modo correcto, tanto en el ospecto gramatical como en el 
sintáctico. Mora le corresponde a usted mantener y profundizar sus conocimientos: 
el mejor método es, sin duda ; permanecer el mayor tiempo posible en Inglaterra o 
en Estados Unidos. A este respecto, la sección Grammar te ofrece también algunos 
consejos útiles, Y si usted ha disfrutado especialmente con el tono humorístico que 
ha caracterizado el curso t en esta Unidad podrá deleitarse con las conclusiones 
de algunas de las historias más divertidas que ¡o han animado . 

Por último, recuerde que las próximas veinte paginas /ínales estarán compuestas 
por un amplio índice analítico que podrá serle muy útil para consultar y repasar 
las distintas Unidades. 
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Dominica $e ¿oña en un ‘sai /íquído' 

Hoy día como hace quinientos artos, quien liega por primera vez a Ja isia de Dominica (en las fotos} queda impresionado por 
el verde intenso de las seiuas exuberantes que cubren sus relieves. Es el resultado de un clima tropical iluoioso (entre 2.500 
y 5.000 mm de agua por añal La alta humedad provoca a menudo una neblina impalpable , visible sólo a contraluz, y los 
habitantes de la isla utilizan la poética expresión *sol líquido' para describir el efecto de los rapos filtrados por la bruma. 
Dominica es un estado de la Commonwealth y Jíeua el nombre del día de la semana en que fue descubierta por Cristóbal 
Cotón, en 1493. 
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Lights out 
in the studio 


Time to go home 


'X 




YouYe not the only ones who have almost 
fínished the course. The speakers who ha* 
ve recorded the cassettes for the course 
have fínished the ir job, too, and are now 
getting ready to leave the studio and go ho¬ 
me for the night. You'll be able to hear 
what they say to one another in the first of 
the dialogues ín thís Unit. 

lt shouldnY present you with any pro* 
blems at all, apart from four very common 
expression* in spoken English which we 
haven’t dealt with before, Lefs now have a 
look at them one by one. 

The first is right at the beginning of the 
dialogue: Js that it? Thís is a rather specíal 
use of the pronoun ít, In this case, it means 
akl or everything. YouII never find it used 
in this way with any other verb except to 
be: That's it; Tm going to ask you one 
more time, and that's ít. 

It's used this way in the secónd phrase 
we need to look at, as well: It T s all over 
But here thereY another problem, which is 
the use of the little expression all over, In 
this case* over isn’t used as an adverb at 
all, but rather as an adjedive lis actually a 
synonym of fínished or ended. 

The thírd expression which we need to 
look at comes just afterwards: in a way 
This actually shoutdnl be too difficult to 
guess from the context. It is a synonym of 
in a certain sense 

Finally, let’s have a look at this sentence: 
Something like that Now, something is 
an oíd friend, of course. And that as you’ve 
discovered during this course, is very often 
used to refer back to something that has 
been said before. This is exactly the way in 
which it is used here. It actually refers to 
81, which appears in the sentence before: 
81 or something, wasnY it? So when the 
speaker uses the expression something U* 
ke that he is adually agreeing with what 
the previous speaker has said. In other 
words, he too believes that the story ob Oby 
and Zenda appeared in Unit 81 or in one 
of the Units cióse to ít. 


Ifs the end of the course, and the speakers have just fínished doíng all the re- 
cordíngs. Now they are getting ready to leave the studio: 

Is that it?_ 

Yes, that's ít. It’s all over- 

Thank goodness for that. lYn really ti red,_ 

So am l. It*s a shame in a way p though* I quite enjoyed some 
of it_ 

Which Unit did you like besí?_ 

I donY know P reaüy. That one with Oby and Zenda was nice*- 

Oh, yes. I remember. Which one was that? 81 or something, 

wasnY it?_ 

Something like that._ 

I liked the one about business.*. you know, where that woman 

geis the managing director anesied*__ 

Oh yes, I remember. That wasnY bad P either. 

I'd like to know what happened to some of the characters*- 

Which ones?_ 

Well, like Richard, for instante._ 

Who was Richard?_ 

DonY you remember? He was the bloke who expected to get all 

the money from his grandfather's will in Unit 88-- 

That's right. The one who ended up working in a factory 

or something,_ 

Did he?__ 

Yes. In Unit er,.. which one was it?_ 

I think it was Unit 92.__ 

That's right_ 

Ah, well, I suppose well never know now,- 

No, I suppose we won't Anyway* lt'$ getting late. WeYJ better 

go* Anyone fancy a drink?_ 

Yes. I wouldnY mind*__ 

Yes. That would be nice._ 

Right, DI just turn the lights and the mihes off. is everybody 
ready? Let's go._ 


203 



































■ Stories looking 
for an ending 


Even though the speakers think that it is 
no longer possi ble to dlscover what even- 
tually happened to the characters they talk 
about, this is, of course, not true, All of the 
characters you met ín the course of the 
Third Level are still around and to prove 
it, lefs listen to so me of them. The first 
people you re going to meet are Zenda and 
one of her friendo Zenda. as you may re- 
member, was the woman who had a rather 
magical love affair with a man called Oby 


in Unit 81, and perhaps you asked yoursel* 
ves afterwards if the two of them ever met 
up again. Well, if you listen to the next dia¬ 
logue, you 11 find the answer. Ifs about five 
years after tbeir first meeting. Zenda is on 
hoiiday in Greece with one of her fhends, 
and they ha ve deeided to go to a restau¬ 
ran t for the evening. But when they arrive 
there. they discover it is still cío sed.. 

In the course of the dialogue that takes 
place, youll come across an interjection 
that you havent seen yet: Who a Thís ís 
actually a word that is used to tel! a horse 
to stop Here Z en das friend uses it becau- 
se she wants to teII her friend to slow down 
(as she says afterwards). perhaps beca use 
the mention of Oberon Witans ñame has 
made Zenda suddenly very anxious to hear 
all the details about what happened to himf 


There are some very useful pbrasal verbs 
here. most of which you haven't seen befo* 
re. Let's start with one you alreadly partly 
know: to work out, You have seen it in the 
past in the sen se of to calcúlate, but in thís 
context it has a rather different meaning. 
When Zenda s friend says that no*one was 
able to work out what Oby did she means 
that no*one was able to understand the 
kind of job he had. To look through is al* 
so quite interesting. When Jeremy looks 
through the books, he examines them. not 
very clo&ely, to discover what they re about. 
The last phrasal verb we need to look at 
appears in the same sentence: this man 
carne up to hím and told him to send you 
a message. As you Ve probably been a ble 
to guess from the context, to come up to 
here means to approach 


Greek holidays 


Zenda and her friend have deeided to go to Greece for their holidays. One evening, they go to a littie restauran* ín town. 

deeided to have a look insíde. And whiie 
he was looking through some of the books, this 
man carne up to him and told him to send you 
a message._ 


Would you like to order now? ___ 

Yes, please. Well just have a littie taramasalata, 

picase. And some white wine- 

1 like the atmosphere here, 1 must say. Ifs 
almost... magical 

Yes, it is, isn’t it? Listen, Zenda,.. there*s 
something I*ve been meaning to ask you.» Do 
you remember that man we met at Tod’s party 
about five years ago? You know... he was about 
forty, I suppose. Very distínguished-Iooking. 

Rather mysterious. too. Nobody seemed to be able 
to work out what he did, but he seemed to know 
everything about us. Had a funny ñame, too», 
what was it again? __ 

Oby. It was short for Oberon. Oberon Witan._ 

Oh. Was that his ñame? You went out with him 

for a littie while, dídn’t you?_„ 

Yes, thafs right. For about six months. He left 

me on the night of Widecombe Fair. __ 

Yes... er„. did you ever find out what happened 
to him?_ 

No. No, I didn’t. Why do you ask? _ 

Well it was just that 1 was talking to Jeremy 
the other day and he said he thought he*d seen 

thís fellow recently In London._ 

He saw Oby? Where? When? 

Whoa... slow down.» well, it was all rather 
strange, really. He was walking down Black Step 
Lañe.» you know, the littie place near 
Limehouse,., when he found this rather strange 
shop, It sold some of the oddest things... a kind 
of curiosity shop, I suppose. Oíd lamps, and 
bottles, and dusty oíd books, and things. And 
potions and herbs as well Anyway, he 


Send me a message?- 

Yes, The strange thing was, he knew all about 
us. He knew who Jeremy was and he knew that 
we were coming on thís hoiiday together, It was 
all very odd. Anyway, Jeremy thought it was this 
Oby fellow but when he turned round to look at 

him again, he was gone.-- 

Please, Jamie, What was the message? —__ 

Oh, yes* Hang on a moment, I wrote it down 
somewhere. Where is it? Ah, here it is. He said: 
The Mídsummer Men never lie. 1 Do you know 
what that means? ___ 

Here you are, madam. __ 

What s this? We wanted white wíne. — 

Yes, I know. Excuse me, but it was the man in 
the córner, you see. He said to give a bottle of 
champagne to the lady with the ring. He told me 

you have something to celébrate,_ 

The Mídsummer Men, The lady with the ring. 

Which man?_ 

The man over there._ 

Zenda? Zenda! Where are you going with the 

champagne? Hang on, Zenda. Zenda! __ 

Oby? Is it really you?_ 

Helio, Zenda. Yes, ifs me, IVe come back. I*m 
afraid 1 have to leave again very soon. But this 
time I want to take you with me. Everything is 
prepared. But youll have to leave all your fríends 
behínd, everything you have, Zenda,,, will you 
come?_ 
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Car repairs 

Aíter a shaky start to theír mamage, Susan and Teny are now the proud ow- 
ners of three garages: 

John. Could yon leave that for a minute, picase? There’s a bloke 
in trouble on the M2. Sounds like a burst radiator. It’s a Magus 
GL 2000. 1989 model_ 

Okay, Mr Burrell. __ 

Take the littlc wan, will you? I might need the other one myself- 

Helio, Terry- 

Helio, love. How are you?_ 

Fine. 

Are the kids wíth Mum? 

Yes, I had to get these accounts finished- 

How did it go?__ 

Not too bad. Well have to phone up MacGregor’s, though, 

They should have paid two months ago._ 

Yes, I know. I think he*s got a few finandal problems at the 

moment, so I dídn't want to press too hard,- 

And then there’s the tax retorns. The accountanCs jiist fínished 
them, so I thought Id bring them along for you to sign. 

Oh, right FU do that now, I have to say it love. I*m glad 
|’ve got you to help me wíth the financial side, I couldn 1 ! do it 
on my own, that's for sure.- 

Yes, there s quite a lot to do. I think it was a good idea to go 
to the London Business School Instead of studying literature at 

Cambridge, after all,_ 

You don t regret it do you?- 

No, of course not. Anyway, we’re doing so well, If we go on at 
this rate well be able to open up another branch next year— 

Another one? But we've already got three, What do you want 
to do? Take over the whole of the South-East? _ — 

Well, it wouldn’t be a bad idea. Espedally as weYe goiitg 

to have another mouth to feed._ 

What do you mean?_ 

I went to see the doctor this morning, YoiTre going to be 
a daddy again. .._ __ 


Burrell and Banks: 

a success story 


Zenda and Oby weren’t the only characters 
with an unfiníshed story, however. If you 
look baek at Unit 83, you’ll find the story 
of a young couple, Terry and Susan, who 
overeante differences ín theír backgrounds 
only to find themselves with big problems 
once they were married. Well, you muy be 
relíe ved to disco ver that in the end every- 
thing worked out fine for them as well. Teny' 
and Susan are now the proud owners of a 


chain of garages, and while Terry deais with 
handling the customers and making sure 
the work is going smoothly, Susan runs the 
business síde of things, handling acounts, 
keeping the files, and so on. 

Once again. you won’t find many pro* 
blems in this dialogue — all of the eons- 
truetions and most of the vocabulary are 
already known to you. But there are just a 
few words and expression s which you may 
find a little puzzling. 

The fírst is the word burst This is ac¬ 
túa lly the past participio of the verb to 
burst used as an adjective. This verb des¬ 
cribes what happens when a hole opens up 
in something because of too much pressu- 
re from the indi se. 

A van is a kind of ve hiele. ít is larger 
than a car and smaller than a lorry, and is 
usually shaped like a box. Ge ñera lly, vans 
are used for carrying goods from one place 
to another, but some of them are specially 
designed to cany peopie. 

As you know what taxes are and what 
the verb to retum rneans, you might be able 
to guess the meaning of the expression tax 
retums. They are the depressing docu- 
ments which you have to fill out at the end 
of every financial year The State will then 
use them as a basís fot working out the 
amount of tax you have to pay. 

Finally. notíce the expression at this ra¬ 
te. The word rate, of course, is an oíd fríen d 
by now. You ve seen it on more than one 
occasion in phrases such as currency ex- 
change rate and so on. But in this case ít 
refers to what is happening now or what 
happened ín the immediate past. Susan 
could quite happily have said, for example. 
If we continué as we are doing now, well 
be able to open up another branch next 
year 
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Mr Tonkin gets on 
his feet again 



The last time we saw Mr Tonkin, ¡n Unit 
89, he was reduced to tears on a psycho- 
analysí's couch. His wife, as you may remem* 
ber had managed to outdo him in every* 
thing, She was the managing director of a 
large company. while he was merely the 
sales director of a small company manufac- 
turing bath headrests. She and her friend 
used too lea ve him behind when they went 
out for the ir morning runs. She even beat 


him in the Holbein Tennis Toumament in 
the humiliating time of 35 minutes! 

Not surprisingly, Mr Tonkin had an ah 
most complete breakdown. Bul thanks to 
the work of the psychoanalyst, he was able 
to get back on his feet, Indeed, his reco- 
very was so complete that now he, too, has 
become the managing director of a large 
company, Even iarger than the company rnn 
by Mrs Tonkin, who at this point has be- 
come his ex-wife. He is now quite ready to 
take his reven ge, .. 

When his ex-wife phones him at the offi* 
ce, youll notice that Mr Tonkin tells his se- 
cretaTy to put her on. As you know, the 
verb to put is often used in telephone lan- 
guage, and this is exactly what happens he* 
re. where to put on means very simply to 
connect someone 

However. there is a slightly more dífficult 
phrase to interpret a little later on. ít ac* 
tually appears in Mrs Tonkin's sentence 
DorTt you ‘my dear’ me. Now, what Mrs 


Tonkin is actually doing here is to tell Mr 
Tonkin not to use the phrase my dear when 
he is talking to her, because she does not 
feel iís appropriate and thinks Mr Tonkin 
may be usíng it to fiarter her. She may well 
be right given the circumstances! 

Board. a word whích Mr Tonkin uses 
just afterwards, is actually short for board 
of directors, As you can probably imagine, 
this is the group of people who run a large 
company — headed, of course, by the ma¬ 
naging director himself. 

Finally, notice the little phrase parting 
gift, an expressíon whích should actually 
be quite easy to work out. You already know 
what a gift is. as you saw it in Unit 75 Par 
ting is the gerund (here used adjectivally) 
which comes from the verb to part, whích 
means to divide or to lea ve someone. So 
the 3 % share in Holbein is the gift that Mrs 
Tonkin gave her husband when she divor- 
ced him to go and live with her handsome 
young accounfant. 


MidwesFs energetic new manager 


One day Mr Tonkin, the new managing director of Midwest 
from someone he once knew... 

Midwest Chemicals. Can I help you? 

Yes. Fd líke to speak to your managing director, 
pie ase._ 

Well. he’s rafher busy at the moment,_ 

Don’t give me any of that rubbish, I want to talk 

to him straight away._ 

Who is calling ?_ 

Fm Mrs Tonkin from Holbein Holdings._ 

Ah. I see, One second, Mrs Tonkin. Mr Tonkin? 

Fve got Mrs Tonkin on the Ime for you._ 

Have you indeed? Well, put her on. LeFs see 
what she has to say. ___ 

Samuel? Samuel? Are you there?_ 

Yes, this is me, Edwína. How are you, my 
dear? _ 

Don’t you *my dear 1 me, Samuel, you slimy toad. 
WhaFs all this I hear about Midwest launching 

a takeover bid for Holbein?_ 

Oh, that. Yes, well, we think you*ve done a very 
good job in getting Holbein out of the mess it was 
in. Perhaps too good a job. IFs become a very 
attractive company for my employers in the 
States, you see. And I happen to agree with 

them. So we’ve decide d to take you over,_. 

What? Samuel! How can you do this to me?__ 

Well, you know what they say, dear. All is fair 

in leve and war._ 

You’ll never do it._ 

Oh, yes we will._ 


Chemicals, is sitting in his office, when he rece i ves a phone cali 

How can you? You haven*t got enough 
shares. ___ 

Well, that was only a minor problem, You see, 
we made a very interesting offer to Mrr Holbein 
Júnior, who as you know has a 10 % share in 
the company. He agreed to sel! us his shares in 
exchange for a large sum of money and a place 

on the board of Midwest._ 

I don T t believe it. 

It’s true. __ 

But even ¡f he díd, according to my calculaüons 

youVe only got 48 %. ThaFs still not enough__ 

Are you sure?_ 

Fm certain._ 

Don’t you remember that little parting gift you 
gave me when you divorced me to manry that 
handsome young accountant? 

Oh, my God, no!_ 

Yes, Just three percent of the shares in Holbein. 

But thaFs enough, Edwina my dear. ThaFs 
enough. 

And what are you going to do with me and Hank 
when this takeover takes place?_ 

Well, we’H just have to see, Fm sure we can find 
something for you. By the way, do you and Hank 
faney a game of tennis on Sunday? Fm much 
better than I used to be, you know, Fve been 
practísing with my secretary, You may have 
heard her just now when you phoned... 
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the most incredible and ridiculous presents 
for their various friends and relations, while 
poor Henry has had an awful time trying to 
stop her. Únfortunately, however. he hasn't 
been very successful. and now, in order to 
get back to the United States, theyre ha- 
ving to work on board ship, washing up in 
the galley, while everybody else is having a 
good time up on deck celebrating Indepen- 
dence Day. 

As with Unit 94, the dialogue that takes 
place between them will give you an excel- 

m =— i 

For a fistful of doilars 

It’s the fourth of July, a national holiday in the USA, and Myra and Henry are 
celebrating on their way back from their English holiday by washing up in the 
galley of the Cunard Queen: 

Oh, no. Not more! 

Fm afraid so, honey. They’re having a banquet tonight. 

A banquet? What are they having a banquet for? 

Don’t you remember? It’s the 4th of July. Independence Day. 

Of course. The 4th of July. We should be up there celebrating 
with them, instead of washing dishes down here. 

Well, it’s hardly my fault, dear. 

Well, whose fault is it, for God’s sakes? If you hadn’t spent all 
the money in England buying useless presents we wouldn’t have 
to work our passage home. 

What do you mean, useless presents? They are all works of art. 

Well, nearly all. 

Works of art? How can you cali that painting by Yuri Ripemoff 
a work of art? And that flea-bitten bear’s head? Do you cali that 
a work of art too? 

Well, no, I don’t suppose it is. Anyhow, I’m not the only one 
to blame. What about you? 

What about me? All I did while I was in England was run after 
you picking up the bilis! 

But you hired that enormous car! 

It wasn’t an enormous car. It was a medium-sized car. 

It was enormous by English standars. 

Well, what do yo expect? You don’t want me to drive one of 
those compacts they drive all the time, do you? Fd have trouble 
getting in the thing. 

Well, you should have listened to me when we planned this 
holiday in the first place. I told you it would be better to book 
round-trip tickets. But oh, no. Yo wanted to get the tickets 
to come home once you were in England. 

So now it’s my fault? The only way we can get back to the 
States is by working twelve hours a day in the galley of the 
Cunard Queen because you spent all the money, and it’s my fault. 
Anyway, don’t worry. We’re almost home now. And there s 
a nice surprise waiting for you there. 

Surprise? What kind of surprise? 

Oh, it’s just a little something I bought for you in England... 

Oh, my God! 


■ Somewhere in 
the North Atlantic 


Myra and Heniy, as you may remember from 
Unit 86, are two Americans who have spent 
their holidays in England. Myra has had a 
marvellous time spending all the money on 
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íent opportunity to put your knowledge of 
English pronunciation to the test. So be¬ 
fare you actually listen to it, go through the 
written next trying to work out where the 
stresses will go, the ‘rhythmic units and 
the pronunciation of the vowels and con- 
sonants in each of the words. Then listen 
carefully and see if you were right. You may 
find that this time some of the vowels have 
changed slightly. The reason, as youve pro- 
bably guessed, is that Myra and Henry are 
American, not British 


Cut your nails 
but do not sneeze 



For the superstitious, the days of the 
week are very important and they’re 
often to be bound in little rhymes. Ta¬ 
fee the day on which you were born. 
for example. According to English /o/- 
klore, it defines the kind of person you 
are: ‘Monday’s child is fair of face: 
Tuesday’s child is full of grace; Wed- 
nesday’s child is full of woe; Thurs * 
day's child has far to go; Friday’s child 
is loving and giving; Saturday’s child 
works hard for a living; But the child 
that is bom on the Sabbath-day; Is bon- 
ny and blithe and good and gay’ 

And there is even something to be 
said for choosing carefully which day 
of the week you sneeze, because. ac¬ 
cording to the rhyme: If you sneeze 
on Monday, you sneeze for danger. 
Sneeze on Tuesday. kiss a stranger; 
Sneeze on Wednesday. sneeze for a 
letter; Sneeze on Thursday. something 
better; Sneeze on Friday. sneeze for 
sorrow, Sneeze on Saturday, see your 
sweetheart tomorrow’. 

Be careful when you cut your nails, 
as well, because according to some, it 
could change your Ufe: ’Cut them on 
Monday. you cut them for health; Cut 
them on Tuesday. you cut them for 
wealth; Cut them on Wednesday, you 
cut them for news; Cut them on Thurs¬ 
day, a pair of new shoes: Cut them on 
Friday, you cut them for sorrow; Cut 
them on Saturday. see your true ¡ove 
tomorrow; Cut them on Sunday, your 
safety seek, The devil will have you 
the rest of the week\ 

So if you want to be bonny. blithe. 
good, gay. receive at least one letter a 
week, and have a good supply of brand- 
new footwear, make sure you’re born 
on a Sunday. only sneeze on Wednes¬ 
day, and remember to cut your nails 
every Thursday! 
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■ Dos personajes 
en busca de un final 


Seguramente se habrá preguntado cómo 
habrá continuado la historia de Jim Crop- 
per. el compañero de escuela de Maggie y 
Stig que conociera en la Unidad 92 Como 
recordará, se había licenciado en derecho y 
había obtenido el título de abogado. Mien¬ 
tras tanto, su antiguo compañero de estu¬ 
dios, Víctor Cash, curioseando en el banco 
de datos del ordenador de la empresa, ha¬ 
bía descubierto que una conspicua suma 
de dinero se acreditaba regularmente a la 
cuenta bancaría de Cropper Evidentemen¬ 
te, Jim estaba involucrado en algún nego¬ 
cio sucio. Descubierto por la policía, ahora 
lo encontrará en la campiña inglesa, mien¬ 
tras procura llegar a la desesperada a] ae¬ 
ropuerto de Heathrow. Pero la campesina 
a quien pide indicaciones sobre el recorri¬ 
do más breve para llegar a destino, es una 
hábil agente de la brigada antifraudes... 

En la segunda conversación encontrará 
a otTü personaje conocido. Se trata de Ri- 



chard. el play-boy gandul y egoísta que en 
la Unidad 88 se había ilusionado con here¬ 
dar una fortuna gracias al testamento de su 
abuelo, Pero en la Unidad 92 hemos visto 
que no hereda ni un céntimo, y que debe 
arremangarse y ponerse a trabajar en una 
fábrica como peón, por carecer de mayores 
calificaciones. Después de haber perdido a 
su novia, el Rolls Royce y también un poco 
de su arrogancia, vuelve a aparecer en es¬ 
cena, en esta ocasión en el parque de atrac¬ 
ciones, donde por casualidad encuentra 
precisamente a Bárbara, su antigua pasión. 

Son solamente tres los términos que des¬ 
conoce: se trata de los sustantivos dis gui¬ 
se, que significa 'disfraz ; labourer, es decir 
'peón 1 , y T-junction, que indica el cruce en 
forma de T. Con respecto a las expresio¬ 
nes idiomá ticas, el título de la primera con¬ 
versación le ofrece una bastante extrava¬ 
gante: to come a cropper, que significa 
llevarse un chasco 1 . 

5 1 = 




JIM CROPPER COMES A CROPPER 

— Excuse me._ 

— Oh, good aftemoon, young sir. __ 

— Good afternoon. Look, I was wondering if you 
eould possíbly tel me how to get lo 
Heathrow, __ 


lovely little town. My dad uvas bom there.__ 

Look, I don’t dispute the fact that iris uvorth a 
visít, but I just haven’t got time at the moment. 
Now, how do I get onto the A30 without going 
near Winchester?_ 


Heathrow? You mean the airport?_ 

Yes, Yes, tharis right, The airport,_ 

Well, now, the ea&iest way is to take the 

motorway. You have to follow this road... __ 

No, 1 can’t take the motorway._ 

You can't take the motorway? Why ever not?_ 

Look, iris not important. I just can’t. !s there 
another way?_ 

Well, l don’t know. There is, I suppose, But iris 
much íonger than the motorway. What time do 
you have to be at the airport, then? _ _ 

Look, Tharis not important, Please, just tell me 
how to get there, wítl you? Pleaseí __ 

Okay, then. Now, let me see. Erm.,. I suppose 
the best way is to take the ASO, Yes, tharis 
right, the ASO, You'H be able to get onto it at 

Kings Worthy,___ 

And how do 1 get to Kings Worthy? 

WelL now, It T s not that easy, You eould take the 
ASI, 1 suppose That'll get you to Winchester, 

You can pick up the A30 from there._ 

Isn't there any way of avoiding Winchester?_ 

What do you want to avoid Winchester for? Iris a 


— Oh, right. Well, I suppose you’d have to take the 

B3047 to do that_ 

— Okay. Where’s the B3047? Quíck! ___ 

^ Oh, tharis easy, Now, you have to go along this 
road until you come to a T-junction. Then you 
turo left towards Itchen Abbas. You’ll see it on 
the signpost. Go srraight on and youll come 
to another T-junction. Tharis the B3047, Tum left 
and irill take you onto the A34. Turn right and 
carry on for about twenty miles, Then yoo*!! get 
to the ASO, Yes. Tharis it, I think,_ 

— Right. Thanks very much, 

~ Don’t mention it, young sir._ 

— Panda Base to Panda 4, Detective Superiniendent 

Moose here. Any sign of Cropper yet, Harris?_ 

^ Yes, don’t worry, You might not believe this, but 
he just stopped to ask me directions to Heathrow, 
He s coming your way now, AH you have to do is 
block off the B3Q47 in both directions just after 
Itchen Abbas. 

~ Good work T Harris, Til see you get a promotíon for 
this. Excellent idea of yours, that disguise._ 

— Thank you, 
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THE LAST TIME 1 SAW RICHARD... 

^ Have you seen that man in 
number 72? He T s really dishy. 
And he keeps lookíng in our 
direction- 

- Where?_^_ 

- Over there. Look out!_ 

^ Oh- Sorry*_ 

~ Can you see him? 

- No- Hang on* He might be 

behind us* Ouchí__ 

Helio, darling._ 

^ Go away, you horrible little 
man,__ 

- That’s not a very níce thing 

to say to your next boyfriend* 
is it? _ 

^ I said go away- 

- Did you say number 72?_ 

~ Yes- 

^ This must be him in front 

~ Look out! Ugh! YouYe going the 
wrong way round! 

Oh my God! 

~ Oh* Tm awfully sorry. 

~ Richard!_ 

- Barbara! 1 thought it was you. 



Outh!_ 

~ What are you doing here?_ 

- I could ask you the same 
question* ___ 

^ Well, I just thought Pd come 
along for a bit of fun.„ Ugh! __ 

^ Listen. Why don't we just get off 
these things and go for a drink 
somewhere? Uff!_ 

- Sounds like a good idea. Come 

on* Susan*_ 

~ So what happened to you after 
you got back from 
Penzance?__ 

- Oh, everything, I had to sell the 
car, of course. And the fíat* I 
was broke. Then 1 got a Job in 

a factory*_ 

- In a factory? What do you 
do? 

- Vm just a labourer. I ha ven't got 

the qualifications to do anything 
else- 

~ Oh, dear._ 

^ l wouldn’t even have got that job 
íf one of my relations hadn't 
put in a good word for me._ 

~ l see*_ 

^ Excuse me, you two. Vm just 
going to powder my nose*.. couíd 
you look after my handbag for 
me?__ 

~ Yes* of course. __ 

- Listen, Barbara. In a way Vm 

pleased we met, because,.. well* 
lt isn’t easy to say this. but 
since I last saw you, Ive realised 
how nasty I was to you* And... 
wcll, I just wanted to say Vm 
sorry*,,_ 

- ThaCs alrighL I was a bit nasty* 
as well. Leaving you like that.,. 
anyway* I felt you deserved it. 
You never seemed to think about 
anyone except yourself. 

- You're right. I did. Listen... do 
you mind... I mean*.. I was 
wondering if you fancy going out 
somewhere... I don 1 ! know..* 

to the cinema or something*.. 
there’s that new Dustin Hoffman 
film on at the Clarion..* You like 
Dustin Hoffman* 1 seem to 
remember..._ 

- Yes* I do. Okay. Td like 

that. _ 
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PREFIJO 

SIGNIFICADOS 

EJEMPLO 

anti- 

contrario a, 
en oposición a 

antinuclear, 

antisocial 

bl- 

doble 

bicycle, biplane 

co- 

junto, en pareja 

to coopera! e, 
coauthor 

de- 

proceso inverso, 
acción contraria 

to decelérate, 
to devalúe, 
to deindusíriallze 

dis- 

negación, privación; 
acción contraria 

dishonesty* 

difrabled; 
to dísconnect 

fore* 

adelante, antes, 
con anticipación 

forelegs, forerunner, 
to forecast 

mid- 

por la mitad, 
en la mitad 

mkl-July, 
midsummer, 
mid-9Üs, midpoint 

mis- 

de modo equivocado 
o impropio; negativo 

to misunderstand, 
misuse; 
misbehaviour, 
misconduct 

non- 

negación 

nonsense, 

non-smoker 

out- 

externo; superior 
por calidad o cantidad 

outhouse, outpost; 
to outclass, 
to outnumber 

over- 

que está encima; 
demasiado 

overcoat; 
to oversleep 

self- 

autónomo, 
por sí mismo 

self-taught, 

self-closing, 

self-employed; 
self'Control, 
self-confident 

un- 

acción contraria; 
negación 

to untie; unable, 
unhappy 

irnder- 

demasiado poco; 
jerárquicamente inferior 

tmderwear 

underpass; 

underdeveloped, 

undercooked; 

undersecretary 



■ Prefijos y sufijos 

para ampliar su vocabulario 


Se denominan prefijos y sufijos aquellas partículas que, puestas al 
comienzo o al final, respectivamente, de una palabra-base, modifi¬ 
can su significado, creando un término independiente. Conocer 
bien los principales prefijos y sufijos (algunos de los cuales han si¬ 
do tratados en las Unidades 18, 75, 84 y 93} es de gran ayuda 
para intuir el significado de los términos hallados por primera vez 
y, por lo tanto, es un modo excelente de enriquecer el vocabulario. 
Los prefijos. Preceden a la palabra-base y modifican su significado, 
pero no su función como parte de la oración. He aquí un cuadro 
con tos más comunes: 



cado* sino que también pueden modificar su función como parte 
de la oración, por ejemplo transformando un sustantivo o un ver¬ 
bo en un adjetivo, o bien un adjetivo en un sustantivo. He aquí 
dos cuadros con los sufijos más comunes: el primero muestra los 
empleados en la formación de sustantivos; el segundo, los usados 
para formar adjetivos: 


SUFUO 

CARACTERÍSTICAS 

EJEMPLOS 

-al, 

-ftjíon, 

-rnent, 

-ure 

indican la acción 
derivada del verbo 

arrival, translatíon, 
payment, failure 

-dom, 

dty, 

-ness 

forman sustantivos 
abstractos 

freedom, 
spontaneity, 
goodness, happiness 

-ee 

después de un verbo 
indica la persona que 
recibe la acción 

employee* trainee 

-er, -or 

tras un verbo indican 
la persona o el objeto 
que desarrolla la acción 

employer, traíner, 
screwdriver, Lighter 

-hood, 

-shíp 

tras un sustantivo 
forman sustantivos 
abstractos que indican 
una edad, un estado 
o un grupo 

boyhood, 

membership, 

friendshíp, 

readership 

-leí 

forma el diminutivo 
del sustantivo 

booklet, piglet 

-ling 

forma el diminutivo de 
nombres de animales 

duckling, fledgling 

-monger 

indica una persona 
que vende, difunde 
o propaga lo que 
indica el sustantivo 

fishmonger, 

warmonger 
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SUFIJO 

CARACTERÍSTICAS 

EJEMPLOS 

-a ble, 

-¡ble 

expresan la calidad 
o la capacidad indicada 
por el verbo 

drinkable, 
comfortable, 
feas i ble 

-aholic 

indica dependencia 
de lo que expresa 
el sustantivo 

bookaholic, 

workaholic 

-al, *ar f 

-ary , -ic, 
*ical 

forman el adjetivo 

que deriva 
del sustantivo 

tedinical, molecular, 
planetary, 
economic. 
economtcal 

-ful 

índica la presencia 
de la cualidad indicada 
por el sustantivo 

beautiful, 

successful, colourfu! 

-ish 

forma adjetivos 
de nacionalidad; indica 
similitud; expresa 
aproximación 

British, Finnísh; 
childish, devilish; 
reddish, twentyisK 

-less 

expresa la falta 
de la cualidad indicada 
por el sustantivo 

meaningless, 
endless, hatless, 
penniless 

-proof 

corresponde al español 
'a prueba de' 

waterproof. 

foolprooí 

-some 

indica una cualidad o 
una predisposición 
hacia lo que expresa 
el sustantivo 

íroublesome, 

quarrelsome 


Algunos consejos 

En esta Unidad concluye el desarrollo de los temas fundamentales 
de la gramática y de la sintaxis de la lengua inglesa de nivel 
intermedio. 

Además de aprender estos aspectos 'clásicos', indispensables para 
quien estudia una lengua extranjera, que a veces se han extendido 
hasta alcanzar el nivel del inglés avanzado, quien ha seguido el 
curso con continuidad ha tenido la ocasión de aprender a deducir 
el significado de las palabras a partir del contexto, a extraer el ma¬ 
yor provecho del uso del diccionario monolingüe y a ampliar el 
vocabulario a través de la creación autónoma de 'mapas' lingüísti¬ 
cos, A quien desee mejorar ulteriormente su inglés, se aconseja, 
naturalmente, ir a Gran Bretaña o a Estados Unidos. Un modo ex¬ 
celente para mantener el inglés es ver películas inglesas o ameri¬ 
canas en versión original. También es muy útil leer libros, revistas 
o escuchar programas radiofónicos (como los del World Service 
de la BBC, por ejemplo). Asimismo se aconseja utilizar los fascícu* 
los de este curso de inglés como texto de consulta y de referencia. 



En esta sección ha aprendido: 


■ uso y significados de los principales prefijos y sufijos ingleses. 



Trinidad y Tobago 

A poca distancia de ío costo venezolana, Trinidad y Tobago /orman un estado insular geográficamente comprendido en las 
Pequeñas Antií/as Las dos islas, originariamente pobladas por los indios arau?ak r recibieron oleadas migratorias de diversa 
procedencia La más importante, a fines del siglo XV/fJ, estaba compuesta por esclavos de las islas vecinas; otro , a medrados 
del siglo X/X r era de procedencia asiática. Esta es ¡a razón por h cual el 40 % de la población está constituida por negros, 
jimio al mismo porcentaje de indios y a una exigua minoría de blancos . En las imágenes, los playos incontaminadas de Tobago , 
en un tiempo llamada Nueva IVa leñaren, y aún antes, Asunción. 










































■ Beppo hace honor 
a Italia 


Han sido muchos los escritores ingleses y 
americanos que han vivido un tiempo en 
Italia y de este país obtuvieron la inspira¬ 
ción para sus obras: Mark Twain, David H. 
Lawrence, Ezra Pound, Percy B. Shelley. E 
Hemlngway. por citar sólo algunos de los 
más famosos Pero un autor en particular 
se enamoró’ de Italia, se estableció allí y 
hasta colaboró con el movimiento indepen¬ 
dente sta italiano: se trata de George G. By- 
ron (Londres 1788-Missolonghi 1824), 
Nombrado Lord en 1809, cumplió el ri- 
tual viaje L de instrucción' al continente co¬ 
mún a tantos escritores ingleses de la época 
y visitó Portugal, España, Grecia y los paí¬ 
ses del Levante Después de su regreso a 
Londres, en 1811, publicó los dos prime¬ 
ros cantos del poema "Childe Harold's Pil- 
grímage’, donde aparece por primera vez 
la figura del héroe byron ¡ano que da vida a 
la ansiedad cósmica del hombre del Ro¬ 
manticismo, el ángel caído que pasa como 
un extraño por el mundo, expresión vivien¬ 
te de un clamoroso contraste, ya que es 
odiado y amado, buscado y temido. 

La actitud rebelde del autor y los nume¬ 
rosos amores y escándalos de su vida de¬ 
senfrenada provocan, en 1816, la ruptura 
de su matrimonio; el escándalo que la 
acompañó obligó a Byron a abandonar 
definitivamente Inglaterra, 

Después de una estancia en Sui 2 a, en 
1818 Byron viajó a Italia, donde permane¬ 
ció siete años y compuso el cuarto canto 



Ai lado, uno uisra 
de Veneda, de 
Tumer, Abofa, Byron 
contemplando él 
Coliseo, en un 
grabado de 
WfUmore. 

del ‘Chikte HaroldV Bajo la influencia de 
los poetas Bolardo y Pula Byron conoció 
el poema épico-burlesco del Renacimiento, 
del cual tomó la idea para su obra más fa¬ 
mosa, 'Don Juan' (1819-1824). También 
de Pulci aprendió Byron a usar la octava 
rimada, de la cual se vale para relatar ¡os 
viajes y las peripecias en tierras lejanas del 
joven Don Juan y para ridiculizar la socie¬ 
dad de su tiempo, Pero su primer experi¬ 
mento en este sentido habfa sido 'Beppo 1 2 
(1818), el pequeño poema épico-burlesco 
ambientado en Ve necia, del cual se repro¬ 
ducen aquí algunas estrofas. 

El argumento es el regreso, precisamen¬ 
te durante el período del Carnaval, de Bep¬ 
po, un marido ausente de su casa durante 
muchos años. Disfrazado de turco, se pre¬ 
senta a su esposa, que entre tanto se ha 
casado con uno de sus pretendientes. Da¬ 
do el tono jocoso e irónico del poema, el 
final no termina en una tragedia, sino en 
una reconciliación. 

Como conclusión de la serie de lecturas 
que han acompañado a este curso de in¬ 
glés, hemos elegido estas bellas estrofas de 
Byron dedicadas a los atractivos de Italia, 


I 


With all its sinful doíngs 1 , 1 must say, 

That Italy's a pleasant place to me, 

Who love to see the Sun shine^ evecy day, 

And vines 3 (not nail'd 4 * * to walls} from tree to cree 
Festoorrid*, much like the back scene of a play, 

Or melodrame, which people flock 7 * * * 11 to soe, 

When the first act is ended by a dance 
In víneyards* copied from the south of France. 




1 Sinful doings: actos pecaminosos 

2 Who loue to see the Sun shine: 
al que le gusta ver brillar al sol 

3 Vinas: vides. 

4 Nail'd: se trata de la contracción 
de nailed. clavados' 

5. Festoorid: es la contracción de 
festooned. adornadas 

6. Much like: de modo muy similar 

7 . Flock: se amontona. 

8. Vlneyards: viñedos. 

9. To ride out: cabalgar por do¬ 
quier. 

10. To bid my groom be aure: a 
ordenar a mi criado que se asegure 
Note que be es subjuntivo El uso 
de este modo ha desaparecido casi 
completamente en el inglés mo¬ 
derno 

11 My cíoak is round hls mrddle 
strappd about Que mi capa esté 
bien ajustada en torno a la cintura. 
Es una referencia al clima inglés, 
a menudo frío y húmedo. Strapp d 
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ffl 

I aiso like to diñe on becaficas 1 ®, 

To see the Sun set : * t sure hell rise to-morrow, 

Not through a misty morning twinklíng weak as 2 " 1 
A drunken 2t man T s dead eye in maudliiv 2 sorrow, 
But with all Heaven t’himself 23 ; che day will break 24 as 
Beauteous- as cloudless 20 , not be forced to borrow 
That son of farthing candlelight 27 which glimmers :¿ 
Where reeking Londorfs smoky calchón simmers^. 

IV 

1 love che language, that soft bastard Latín 30 , 

Which melts like kisses from a female mouth, 

And sounds as if it should be writ on satín 31 , 

With syHables which breathe of the sweet South, 
And gentle liquids glíding all so pac ín : ^ P 
That not a single accent seems uncouth 33 , 

Like our harsh 34 nonhern whistüng, gnmting gutturaP", 
which we T re obliged to hiss, and spit, and sputter^ all. 

v 

1 like the women too (forgive my folly) 37 , 

From the rich peasant cheek of ruddy bronze^, 

And large black eyes that flash on you a volley 
Of rays : ^ that say a thousand things at once 40 , 

To the high dama's brow^ t more melancholy, 

But clear, and with a wild and liquíd glance 42 , 

Heart on her lips f and soul within her eyes, 

Soft as her clíme 43 , and sunny as her skies. 


I like on Autumn evenings to ride out\ 

Without being forced to bid my groom be stire ,ú 
My cloak ís round hís middle strapp’d aboiít i: , 
Because the skies are not the most secura 12 ; 

I know too that, if stopp'd upon my route'\ 

Where the green aileys windingly aflure 14 , 
Reelíng with grapes red waggons choke the way L5 , 
In Engjand + twould be dung 16 , dust, or a dray r . 


es la contracción do strepped 

12 Are not the most secura: no 
son los más seguros. He aquí otra 
referencia al clima inglés, 

13 If stopp'd upon my route; si 
me quedase bloqueado en el ca¬ 
mino. Stopp d es. naturalmente, la 
contracción de stopped. 

14, The green aileys windingly al- 
lure: los verdes senderos sinuosos 
te invitan ja cabalgar}. 

15 Reeling with grapes red wag¬ 
gons choke the way; los carros, 
rojos y balanceándose por estar 
muy cargados de uva. bloquean el 
camino. 

16. twould be dung: serla estiér¬ 
col |en lugar de uval: 'twould es la 
contracción de it would 
17 Dray: carro pesado. 

18, To diñe on becafbas: alimentar* 
se de becafigos, El becafigo es un 
pájaro de carne muy apreciada que 
se alimenta de higos y otros frutos. 


19 Set: ponerse. 

20. Mot through a misty morning 
twinklíng weak: no escudriñando 
débilmente a través de la neblina 
de la mañana. 

21 Drunken: borracho. 

22 Maudlin; lánguido lacrimoso 

23 Thimself: es la contracción de 
to himself. es decir para sí mismo', 
a su disposición Note que aquí el 
sol esté personificado. 

24. Will break; irrumpirá, 

25 Beauteous: bello Es un adjeti¬ 
vo poético. 

26. Cloudless: sin nubes, sereno. 

27. Farthing candlelight: tenue res¬ 
plandor de una vela barata El far¬ 
thing era una moneda del valor de 
un cu a rio de penny en uso en In* 
glaterra en la época de Byron. 

28. Gíimmers: brilla. 

29. Where reeking London s smo¬ 
ky caldron simmers: donde el cal¬ 
derón maloliente y humeante de 


Londres bulle, El cielo de Londres 
en el siglo XIX a menudo estaba cu¬ 
bierto por una gruesa capa de smog 
que dejaba apenas filtrar la iu 2 , 

30. Bastard Latín; latino bastardo, 
es decir vulgar 

31 Writ on satín: escrito sobre ra¬ 
so Wrít es un participio arcaico: en 
su lugar en el inglés comente se 
hallada wrítten 

32 And gentle liquids gliding all 

so pat ¡n: y dulces sonidos líquidos 
que fluyen juntos tan fácilmente. 
33. UncouTh: desgraciado, tosco. 

34 Harsh: duro, áspero, 

35 Grunting guttural: gruñido gu¬ 
tural. 

36 To hiss r and spit, and sputter: 
silbar, escupir y tartamudear. 

37 Folly: frivolidad 

38 Peasant cheek of ruddy bronze: 

mejilla color bronce rojizo de los 
campesinos 

39 That flash on you a volley / 



Of raya: que te lanzan una ráfaga 
de miradas. 

40. At once: de una sola vez. 

41 The high dama s brow: la frente 
de la dama de alto rango 

42. Glance: mirada. 

43. Clime; clima El sustantivo es 
poético y sustituye al más común 
dimate 
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blithe 

alegre 

board. board of 

directo rs 

consejo de 
administración 

bonny 

gracioso 

(to) burst 

estallar 

(to) come yp to 

acercarse 

compact 

auto pequeño, 
utilitario (USA) 

disguise 

disfraz, simulación 

dishy 

atractivo 

(to) dispute 

discutir 

distinguí shed* 

looking 

distinguido 

dusty 

polvoriento 

fair 

bello 

(to) flatter 

alabar, halagar 

floppy 

flojo, blando 

footwear 

calzado 



Synonyms and antonyms 


ftesfe ofendon o los sustantivos sha* 
dow y shade porque entre ellos hay 
una sutil pero neto diferencia. Sha- 
do u j es la sombra proyectada por un 
objeto o por una persona. The btril- 
dings cast deep shadows on the 
ground; ¡ san? íhe shadou? of a man 
comíng doum íhe corrido/- Shode. en 
cambio, es un lugar resguardado del 
sol Ella and I were sitting in the sha- 
de of the sycomore frees 
No obsfanfe. se puede usar sha- 
dow para indicar una zona oscura si* 
milar a una sombra, como Jas ojeras, 
por ejemplo: The re mere deep sha- 
dou?s under his eyes, obvrousíy cau¬ 
sad by lacfc of skep 
En el inglés coloquial, sbadoic apa¬ 
rece en diferentes expresiones: por ejem¬ 
plo, cuando se quiere describir a una 
persona que ha perdido la salud, iol 
como en español decimos que es la 
sombra de sí mismo': Sbe*s a shadouj 
of her former self Y así como en es¬ 
pañol se dice de una persona írmida y 
miedosa que tiene miedo de su som¬ 
bra \ también en inglés se usa una ex¬ 
presión similar: He’s afraid of bis own 
shadow Una ccnstrudón singular es 
fiue o’clock shadow. un modo colo¬ 
quial para describir la ligera "sombra' 
de barba que aparece en el rostro de 
un hombre por la farde a pesar de ha¬ 
berse afeitado por la mañano. 



(to) piunder 

saquear 

potion 

poción 

puzzling 

extraño, 

desconcertante 

shadow 

sombra 

shaky 

inestable 

smoothly 

de modo fácil 
suave 

(to) sneeze 

estornudar 

taramasalata 

crema de huevos 
de pescado 

tax returns 

declaración de 
renta 

T-junction 

cruce de carreteras 
en forma de I 

van 

furgón, camioneta 

warrior 

guerrero 

woe 

calamidad 

(to) work out 

entender 



gallery 

garage 

m 

grace 
in-breeding 
labourer 
(to) look through 
(to) outdo 

over 
parting gift 


despensa 

garaje 

alegre, jovial 

gracia 

cruce 

peón, jornalero 
hojear 

superar, vencer, 

aprobar 

acabado 

regalo de despedida 


Amor y guerra 


all i$ fair in love and war 
at this rate 
(to) be reduced to tears 
(to) come a cropper 
(to) have another mouth to feed 
in a way 

(to) put in a good word for someone 
(to) put someone on 
something like that 
whoaí 


en el amor y en la guerra todo vale 
a este paso 

estar hecho un mar de lágrimas 
llevarse un chasco 
tener otra boca que alimentar 
en cierto sentido 

hablar bien de alguien, recomendar 
pasarle a alguien el teléfono 
algo por el estilo 
jaita! 
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Al ritmo del calipso 
de Port of Spaín 

Lo mezcla de razas y cu/fu ros hoce 
de Trinidad y lo daga dos de los 
Jugares más pintorescos del Caribe 
Sobre iodo en el folclore y en la 
música Jo caí, de claro origen 
africano, es manifiesta la 
superposición de influencia española, 
francesa e inglesa. Son característicos 
los conjuntos musicales callejeros, 
formados por instrumentos de 
percusión, los llamados Steel Barrd 
El mejor período para escucharlos 
es durante el Camauaf, cuando por 
las calles de la capital, Port of 
Spain. desfilan ininterrumpidamente 
las comparsas al ritmo del calipso 
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Complete el texto añadiendo en los espa¬ 
cios vacíos los términos indicados a conti¬ 
nuación: later, one another. both. often, 
trace back t think t few t bdng t well, were 
founded, complexions. populan late, to 
protect, fruir. used of t more obscure. ap- 
plied to t come from, faírly. 

The varíous nations that have 
Hnglish as their mother tongue love 

lo use nicknames for 1) __If 

you go lo the United States, for 

example, you may 2) „_hear the 

English 3) called limeys'. 

The Australiana. on the other hand, 

cali them 4)_limeys* and 

‘pommies 1 . For both Australians 


and people from Great Brítain. 

the 5)_ñame for an American 

is ‘yank* or yankeeL While 

Australiana are ó)_called 

‘diggers’ in the UK* 

Very 7) people know where a 11 

these nicknames 8)_, though. 

Ximey 1 is 9)_easy to guess, 

It comes from the ñame of the 

10)_, and derives from the fact 

that in the I7lh and 18th 
centuries, when the colonies in the 
USA and Australia 11) ___ * 

British sailors were gíven a ration 
of lime juice every day 12) ___ 
them from a disease called scurvy. 
caused by vitamin C deficiency. The 
origin of the Australians* and New 
Zealanders* nickname for 

Englíshmen t however, is 13)_ 

Some people 14)_ít comes 

from p omine (apple) or pomegranate. 
and refers to the pink and white 
15)_of Englishmen when 


compared to the tanned faces 
of their eoJoníalist counterparts, 
Others thínk it comes from the injtial 
letters of the words Prisoner of Mother 
England — a reference to Australia’s 
beginnings as a penal colony. 

*Yank* or Tankee* is just as 

difficult to 16) _to its origins. 

Many scholars now believe it 
is a corruption of the Dutch ñame 
*Janke\ and was perhaps originally 

17) _the people of New 

Amsterdam, the Dutch colony that 

18) _became New York. 

T)ígger\ on the other hand t is 
clearly linked to the great 
Austral ian Gold Rush of 1850 t and 
is obviousiy derived from the verb 
‘to dig\ The term became popular 

in the. 19)_nineteenth century 

and was later 20) __ _ the allied 
troops from Australia and New 
Zealand who fought in the First 
and Second World Wars. 



Barbados: dulce azúcar y tamarindo 


Por su situación geográfica. esta isla de ios Pequeños Anfi/ios no se vio particularmente agitada por lo trata de esclavos. Una 
naturaleza acogedora, una verde campiña. Ja ausencia de vegetación rropicaí, el clima apacible, inmune a las viólenlas 
maní/estaciones de los huracanes caribeños, todos estos factores hacen de Barbados una especie de para/so del turismo, que 
constituye el mayor recurso del país. La agricultura se centra en el cultivo de la caña de azúcar (en las fotos), del algodón 
y, en menor medida, del tamarindo 
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21 

Ponga las frases en el orden correcto a fin 
de reconstruir el fragmento. La primera fra- 
se es la indicada con la letra a. 



a) William Frederick Cody earned the 
ñame of Buffalo Bill by huntíng 
buffalo to províde meat for 
workers on the Mansas Pacific 

Railway in 1876-1878. 

b) After working for the Mansas 
Pacific Railway company, Cody 
organised a *Wild West Show\ 
which involved Indians. cowboys, 
sharpshooters and roughriders, 

c) A few years later he was fighting 
once more in the Indian Wars. 

d) But even befo re thís, hís life had 
been one of adventure, 

e) Alfhough there is no way of being 
absolutely sute, it was reckoned 
at the time that he killed as many 
as 4.280 of these great beasts 

in just 18 months. 

f) En 1861 he joined the US Army 
as a scout, taking part in the 
Civil War. 

g) It was in thís period that he killed 


22 

En la grabación encontrará un fragmento. Escúchelo atentamente y luego elija la respues¬ 
ta exacta entre las que se proponen: 



a) When was Robín Hood ñrst mentioned? 

1) In the mid-sixteenth century 

2) In the mid-fourteenth century 

3) In the mid-fifteenth century 

b) What was the ñame of the man who produced the first anthology 
of Robín Hood poems? 

1) Much Miiler 

2) Wynkyn de Worde 

3) Robert Fitzooth 

c) When were Robin's adventures supposed to have taken place? 

1) En the reign of Richard 1 or Edward II 

2) In the reign of Richard III or Edward II 

3) In the reign of Richard I or Robert Fitzooth 

d) Why was Little John called Little John? 

1) Because he was very small 

2) Because he was very tal! 

3) Because he was very big 

e) Who were Allen-a-dale and George-a-green? 

1) They were members of Robín Hood's band 

2) They were rich people he robbed 

3) They were Maid Marianas relations 


Yellowhand, the great Cheyenne 
chief. single-handed. 
hj It was an outstanding success H 
and soon Cody was enthralling 
audiences in the USA and T after 
1887, in Europe, too, 

I) Cody died in 1917. at the age of 70. 
j) While still an adolescent, he 
be carne a rider for the Pony Express. 
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Compruebe su nivel 

¿Cuál es la puntuación total alcanzada? 

Puntuación 

Nivel 

Sugerencias 

de 45 a 60 

excelente 

¡Continúe así! 

de 35 a 44 

muy bien 

¡Continúe así! 

de 25 a 34 

bien 

Un poco más 
de atención. 

de 13 a 24 

suficiente 

Sería muy útil 
un pequeño repaso 
antes de continuar. 

12 o menos 

insuficiente 

Debe repasarlo 
todo. 
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Jsías Salomón; donde /a tradición nunca muere 


Forman parte de Ja miríada de islas que componen Ja Melanesia, y jueron descubiertas por tas españoles en eí siglo KVÍ 
y >edescubierta$' dos siglos después por ei navegante francés Louis-Antoine de Bougainviüe. Este dio su nombre a una de 
tas islas, boy día perteneciente a PapúQ Nueva Guinea. A pesar de baber transcurmdo aigunos centenares de años desde 
la llegada de los primeros colonos ingleses. ía población de las islas Salomón, actualmente independiente en ei ámbito de 
la Commomuealtb, conserva celosamente sus tradiciones, no gusta de identificarse con tas europeos y ha mantenido sistemas 
de vida peculiares, que contemplan usos y ritos religiosos específicos. En las imágenes, un poblado en ia isla de Mataita. 
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UNIDAD 85 

Regreso a la naturaleza (págs 1*20) 

UNIDAD 86 

Hablemos de dinero (págs 21-40) 

UNIDAD 87 

Un férreo mundo de papel (págs 41-60) 

UNIDAD 88 

De viaje (págs 61-80) 

UNIDAD 89 

La salud ante todo (págs 81-100) 

UNIDAD 90 

Hogar, dulce hogar (págs 101-120) 

UNIDAD 91 

SO S medio ambiente (págs 121-140) 

UNIDAD 92 

En los bancos de la escuela (págs 141-160) 
UNIDAD 93 

Los problemas del tercer mundo (págs 161-180) 
UNIDAD 94 

Encuentro entre amigos (págs 181-200) 

UNIDAD 95 

Y ahora le toca a usted (págs. 201-220) 



Después de dar ¡a reloción de los temas generóles de 
todas las Unidades de este octavo volumen, le ofrecemos 
la lista alfabética de los temas específicos, de las 
nociones gramaticales y de los elementos clave tratados 
en esta parte del curso Los números de las Unidades 
están indicados en negrita; los números de las páginas, 
en letra fino. 


A. pronunciación de la letra 85/9 
Abreviaciones 86/23 
Adjetivos: 

• de nacionalidad 93/172-173 

• nearby 91/124 

- orden de los adjetivos en la frase 94/193 
Adverbios: 

• after 90/105. 112 

- all 85/3. 13 

- around 90/104 

. before 90/105. 112 

• como refuerzo 85/3. 13 

• ever 86/26, 33 

• here y there 86/23. 33 

• nearby 91/124 

• over. uso adjetival 95/203 

• posición en la frase 94/193 

• quite 94/193 

- rather 94/193 

- right 85/3. 13 

• straight 85/3. 13 

• too 86/24 
Amistad 94/181-200 
Amor 94/181*200 

Animales domésticos 90/101-120 
Apellido, uso del 94/184 
Artículo, posición del 94/193 
Banco 86/23-24 
Burocracia 87/41-60 
Byron. George 95/212-213 
Casa 90/101-120 
Centrales nucleares 91/121-140 
Complemento agente 92/152 
Complementos, orden de los 94/193 
Conan Doyle, Arthur 87/54*55 
Conjunciones: 

■ que introducen participle clauses 90/105. 112 

. that 91/132 
Construcciones sintácticas 

• (to) decide e infinitivo 90/105 

• (to) decide y preposiciones 90/105 

• (to) go about y gerundio 87/43 

• had better e infinitivo 85/6 

• (to) make somethmg mto/out of 

something else 91/125 


INDICE 


• pasiva de to start y gerundio 91/124 
Contaminación 91/121-140 

Defoe. Daniel 94/194-195 
Dinero 86/21-40 

E. pronunciación de la letra 86/29 
Ecología 91/121-140 

Entonación de las participle clauses 90/109 
Escuela 92/141-160 
Estilo indirecto 89/84-85. 93 
Exámenes escolares 92/144-145 
Expresiones de tiempo: 93/165 

• at any point 91/124 

• for some time now 91/123 

• in the ftrst place 91/124 

• ín the meantime 91/123 
Forster. Edward Morgan 93/174-175 
Genitivo con of 87/43. 53 
Genitivo sajón 87/43. 53 

Hart Moss 86/34-35 
Hughes. Thomas 92/154-155 
L pronunciación de la letra 87/48 
Interjecciones: 

• dear 87/45 
- then 87/45 

■ whoa 95/204 

Kaufman. George Simón 86/34-35 
Lawrence. David Herbert 88/74-75 
Lear. Edward 85/14-15 
Locuciones adverbiales 

• just about 94/185 
. so far 90/104 

Locuciones que ngen that 91/132 
Mitford Russell. Mary 91/134-135 
Mudanza 90/104 
Naciones 93/161-180 
Naturaleza 85/1-20; 91/121-140 
O. pronunciación de la letra 88/68 
Objeto, posición del 94/193 
Orden de las palabras 94/193 
Pasiva, forma: 92/166, 152-153 

• de las proposiciones objetivas 92/152 

- de los verbos con dos objetos 92/152 
Prefijos: 93/166 

• cuadro 95/210 
Preposiciones 

• que introducen participle clauses 90/105. 112 

- in 92/146. 94/184 

• into 86/23. 33 

- of 87/43. 53 

• on 86/24 

- out 94/184 

• posición en la frase 94/193 

- through 94/185 

- to 86/23 
Pronombres: 

• it en las frases pasivas 92/152 

• it significado particular 95/203 
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INDICE 


* whoin 93/164. 173 
Pronunciación 94/139 
Proposiciones: 

* concordancia de Las participle cLauses 90/112 

■ participé dausffi 87/47, 53; 90/103 105. 112 

■ question tags 87/45: 89/83 

■ subordinad» introducid» por that 91/132 
Question words 86/33 

Salud 89/81100 

Smart Christopher 90/114-115 

Stress (unidades rítmicas) 91/128; 92/149: 93/169 

Sufijos 93/164, 172-173 

■ cuadro 95/210-211 
Sustantivos: 

- colectivos en d genitivo 87/53 

- con función de adjetivo 85/4, 13 
► de nacionalidad 93/172-173 

- good como sustantivo 93/163 

Tercer mundo 93/161 -130 
Thal (como refu ero) 90/105 
Twain. Mark 89/94 95 
U, pronunciación de la letra 89/89 
Verbos: 

- (to) act 92/143 

- (to) ask 89/93 

- (to) attempt 88/63, 72 

- (to) beg 89/93 

- (to) be off 91/126 

- (to) be sony 88/65, 72 

- (to) be well up on/in something 90/106 

■ (to) break scmething lo sotneone 94/184 

- (to) burst 95/205 
(to) cali on 91/123 

■ can t hear 88/63, 72 

- (to) come oíf 92/145 

* (to) come up 93/164 

* (to) come up to 95/204 

- (to) command 89/84, 93 

* (lo) continué 88/72 

- (tú) cut down 89/93 
de estado 90/104. 112 

■ de opinión 91/132: 92/153 

■ de percepción 91/132 
de voluntad 91/132 

■ (to) disfigure 92/143 

■ (to) do 86/24 

■ (lo) encourage 89/84, 93 


- (to) íorget 88/72 

■ gerundio (uso) 85/5, 13; 88/63. 72 

■ (to) get 91/125 

* (to) get Kold of 88/65 

- (to) get on 89/83 

* (to) give up 89/83 

■ (to) go tuto 89/84 

♦ (to) go on 88/72 

- (lo) hear 88/67, 72: 92/153 

- (lo) help 92/153 

■ infinitivo (uso) 88/63. 72 

- (to) intent 88/63, 72 

■ (to) invite 89/84. 93 

- (to) know 89/93 

- léí’s en las question lags 89/83 

■ (lo) look ihróugh 95/204 

■ (to) make 92/153 

• (to) offer 89/93 

- (to) order 89/93 

- para solicitar o conceder un permiso 92/153 

- participio 87/47.53: 90/103. 112 

■ (to) paich something up 94/184 

■ (to) propese 88/63, 72 

- (to) pulí over 88/63 

- que rigen el míinibuo y d gerundio 88/63-65. 67. 72 

■ que ngen that 91/132 

- (to) quote 92/143 

■ (to) remember 88/72 

■ reporting verbs 89/84-86: 91/132 

■ (to) say 89/93 

- (to) see 88/67, 72; 92/153 

- (to) set up 91/126 

- shalL en las question tags 89/33 

■ (to) show someonc into 94/185 

■ stative verte 91/132 

- (to) stick 91/125 

■ (to) suggest 89/93 

- (to) suit 93/165 

■ (to) take up 89/90-91 

- (to) tell 89/93 

- (to) try 88/64, 72 

■ (to) urge 89/84 93 

- (to) want 89/93: 91/132 

■ (to) watch 88/67, 72 
Viajes 88/61-80 

Visita médica 89/83-S4 
Yoga 89/85 


Fotos fuera de texto 


UNIDAD *5 
Australia 

UNIDAD 86 
Australia 

UNIDAD A7 
Australia 

UNIDAD es 
Australia 

UNIDAD m 
Nueva Zelanda 
UNIDAD 90 
Nueva Zelanda 

UNIDAD 91 
Nueva Zelanda 

UNIDAD 9Z 
Gihraltar 

, UNIDAD 93 
Africa 

UNIDAD 94 
Antillas 

UNIDAD 9S 

Antillas 
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